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Awaken

Like streams of memories, shattered into drops
Fallen, I’ ve fallen into pieces
With fragments of light,
tangled around the phantoms of the dreamland

When awakened, I shall be in grief
Wish only that my vision would dim
May the truth unveil and the sorrow fades
Would the dawn break through another day.
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The definition of ‘consciousness’ has become increasingly
obscured, or if there was ever one in existence shall be the
better questions asked. By means of role-play, the clip
externalises the emotional struggle to reach in peace between
‘reality’ and ‘fantasy’ , and resonates a sense of self-
conflict, loss, and desolation at heart with the crowd

The transition between different characters assembles information
across space and time, to create a series of incoherence and
abruptness that resembles the effect of Montage; at the same time,
reveals the nature of ‘chaos’ and ‘uncertainty’ associated
with dreams and fantasy. The characters themselves reflect the
loss of oneself in the mind space, the feeling of anxiousness, as
well as the emptiness brought from the real world,

The monologue in place is to lead the audience but more
importantly to visualise the process of self-reflection through

‘fragments of dreams’ created. Yet, the answer was not one that
frees, instead traps one in constant emotional struggle. The role—
play hence becomes a route for escape from the reality to reach a
spiritual paradise. The desire of such joy and pleasure also puts
one in doubt on recognition of the ‘true reality’ . Therefore, in
addition to the rescnance of pain, the piece shares a sense of
disconnection and pleasure of achieving the ‘impossibles’ in the
dream world.

Credit to Anyi Wang
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